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Conditions  of  Sale 


Rejection  of  Bids.  Any  bid  which  is  not  commensurate  with  the  value 
of  the  article  offered,  or  which  is  merely  a  nominal  or  fractional  advance, 
may  be  rejected  by  the  auctioneer  if  in  his  judgment  such  bid  would  be 
likely  to  affect  the  sale  injuriously. 

The  Buyer.  The  highest  bidder  shall  be  the  buyer,  and  if  any  dispute 
arises  between  two  or  more  bidders,  the  auctioneer  shall  either  decide  the 
same  or  put  up  for  re-sale  the  lot  so  in  dispute. 

Identification  and  Deposit  by  Buyer.  The  name  of  the  buyer  of 
each  lot  shall  be  given  immediately  on  the  sale  thereof,  and  when  so 
required,  each  buyer  shall  sign  a  card  giving  the  lot  number,  amount  for 
which  sold,  and  his  or  her  name  and  address.  d^A  deposit  at  the  actual 
time  of  the  sale  shall  be  made  of  all  or  such  part  of  the  purchase  prres  as 
may  be  required.  (Hit  the  two  foregoing  conditions  are  not  complied  with, 
the  lot  or  lots  so  purchased  may  at  the  option  of  the  auctioneer  be  put  up 
again  and  re-sold. 

Risk  after  Purchase.  Title  passes  upon  the  fall  of  the  auctioneer's 
hammer,  and  thereafter  the  property  is  at  the  purchaser's  risk,  and  neither 
the  consignor  nor  the  Association  is  responsible  for  the  loss  of,  or  any 
damage  to  any  article  by  theft,  fire,  breakage,  however  occasioned,  or  any 
other  cause  whatsoever. 

Delivery  of  Purchases.  Delivery  of  any  purchases  will  be  made  only 
upon  payment  of  the  total  amount  due  for  all  purchases  at  the  sale. 
Receipted  Bills.  Goods  will  only  be  delivered  on  presentation  of  a  re- 
ceipted bill.  A  receipted  bill  presented  by  any  person  will  be  recognized 
and  honored  as  an  order  by  the  buyer,  directing  the  delivery  to  the  bearer 
of  the  goods  described  thereon.  If  a  receipted  bill  is  lost  before  delivery 
of  the  property  has  been  taken,  the  buyer  should  immediately  notify  the 
Association  of  such  loss. 

Storage  in  Default  of  Prompt  Payment  and  Calling  for  Goods. 
Articles  not  paid  for  in  full  and  not  called  for  by  the  purchaser  or  agent 
by  noon  of  the  day  following  that  of  the  sale  may  be  turned  over  by  the 
Association  to  some  carter  to  be  carried  to  and  stored  in  some  warehouse 
until  the  time  of  the  delivery  therefrom  to  the  purchaser,  and  the  cost  of 
such  cartage  and  storage  and  any  other  charges  will  be  charged  against  the 
purchaser  and  the  risk  of  loss  or  damage  occasioned  by  such  removal  or 
storage  will  be  upon  the  purchaser,  (flln  any  instance  where  the  purchase 
bill  has  not  been  paid  in  full  by  noon  of  the  day  following  that  of  the  sale, 
the  Association  and  the  auctioneer  reserve  the  right,  any  other  stipulation 
in  these  conditions  of  sale  notwithstanding,  in  respect  to  any  or  all  lots 
included  in  the  purchase  bill,  at  its  or  his  option,  either  to  cancel  the  sale 
thereof  or  to  re-sell  the  same  at  public  or  private  sale  without  further 
notice  for  the  account  of  the  buyer  and  to  hold  the  buyer  responsible  for 
any  deficiency  and  all  losses  and  expenses  sustained  in  so  doing. 
Shipping.    Shipping,  boxing  or  wrapping  of  purchases  is  a  business  in 


which  the  Association  is  in  no  wise  engaged,  but  the  Association  will,  how- 
ever, afford  to  purchasers  every  facility  for  employing  at  current  and 
reasonable  rates  carriers  and  packers ;  doing  so,  however,  without  any 
assumption  of  responsibility  on  its  part  for  the  acts  and  charges  of  the 
parties  engaged  for  such  service. 
9.  Guaranty.  The  Association  exercises  great  care  to  catalogue  every  lot 
correctly  and  endeavors  therein  and  also  at  the  actual  time  of  the  sale  to 
point  out  any  error,  defect  or  imperfection,  but  guaranty  is  not  made  either 
by  the  owner  or  the  Association  of  the  correctness  of  the  description, 
genuineness,  authenticity  or  condition  of  any  lot  and  no  sale  will  be  set 
aside  on  account  of  any  incorrectness,  error  of  cataloguing  or  imperfection 
not  noted  or  pointed  out.  Every  lot  is  sold  "as  is"  and  without  recourse. 
10.  Records.  The  records  of  the  auctioneer  and  the  Association  are  in  all  cases 
to  be  considered  final  and  the  highest  bid  shall  in  all  cases  be  accepted  by 
both  buyer  and  seller  as  the  value  against  which  all  claims  for  losses  or 
damage  shall  lie. 

j  1.  Buying  on  Order.  Buying  or  bidding  by  the  Association  for  responsible 
parties  on  orders  transmitted  to  it  by  mail,  telegraph,  or  telephone,  if  con- 
ditions permit,  will  be  faithfully  attended  to  without  charge  of  commission 
Any  purchases  so  made  will  be  subject  to  the  foregoing  conditions  of  sale, 
except  that,  in  the  event  of  a  purchase  of  a  lot  of  one  or  more  books  by  or 
for  a  purchaser  who  has  not  through  himself  or  his  agent  been  present  at 
the  exhibition  or  sale,  the  Association  will  permit  such  lot  to  be  returned 
within  ten  days  from  the  date  of  sale,  and  the  purchase  money  will  be 
refunded,  if  the  lot  differs  from  its  catalogue  description.  (^Orders  for 
execution  by  the  Association  should  be  given  with  such  clearness  as  to 
leave  no  room  for  misunderstanding.  Not  only  should  the  lot  number  be 
given,  but  also  the  title,  and  bids  should  be  stated  to  be  so  much  for  the 
lot,  and  when  the  lot  consists  of  one  or  more  volumes  of  books  or  objects 
of  art,  the  bid  for  volume  or  piece  should  also  be  stated.  If  the  one  trans- 
mitting the  order  is  unknown  to  the  Association,  a  deposit  must  be  sent 
or  reference  submitted.  Shipping  directions  should  also  be  given. 


These  conditions  of  sale  cannot  be  altered  except  by  the 
auctioneer  or  by  an  officer  of  the  ^Association 
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CATALOGUE 


PREFACE 


THE  Metropolitan  Museum  of  Art  has  been  forced  by  the  crowded 
condition  of  its  storerooms  to  dispose  in  some  way  of  more  than 
half  a  century's  accumulation  of  objects  of  art  for  which  it  can 
no  longer  find  exhibition  space.  Most  of  this  material  at  the  time  of  its 
acquisition  was  of  great  value  to  the  Museum,  but  has  been  displaced  from 
our  galleries  by  later  and  more  important  acquisitions.  Nor  could  it  serve 
any  useful  purpose  by  remaining  in  our  storerooms,  even  if  we  had  the 
space  to  accommodate  it. 

Under  these  circumstances  the  only  open  question  was  how  to  dispose 
of  such  material  to  the  best  interest  of  the  Museum  and  the  public.  Several 
methods  of  disposal  were  considered.  One  was  for  the  Museum  to  present 
these  objects  to  other  American  art  museums  for  which  they  undoubtedly 
have  value.  To  have  adopted  this  method,  however,  would  inevitably  have 
involved  questions  of  favoritism  or  discrimination. 

Moreover,  it  would  have  involved  delay  and  would  not  have  cleared 
our  storerooms  promptly  and  thus  given  us  the  storage  space  which  we 
immediately  need.  For  other  museums,  to  which  we  would  naturally  have 
offered  them,  would  not  have  accepted  them  until  after  examination  and 
determination  of  their  usefulness,  based  upon  the  present  development 
of  each. 

Our  Trustees  finally  determined  that  the  only  way  of  disposing  of  this 
material  promptly  and  fairly  was  to  offer  it  at  auction  sale.  This  decision 
was  followed  bv  an  auction  sale  of  duplicate  material  in  the  Cesnola  Col- 
lection held  last  year,  at  which  every  art  museum  and  private  collector  had 
an  equal   opportunity  of  purchasing. 

The  present  sale  includes  objects  acquired  by  the  Museum  by  purchase, 
as  well  as  some  objects  acquired  by  unconditional  gift.  While  the  legal  right 
of  the  Museum  to  sell  objects  so  given  could  not  be  questioned,  our  Trustees 
were  unwilling  to  exercise  that  right  until  even'  donor  was  accorded  an 
opportunity  for  a  return  of  his  gift.  Accordingly,  a  letter  of  the  general 
character  of  the  following  was  sent  to  every  donor  and  to  the  legal  repre- 
sentative of  even-  deceased  donor  so  far  as  their  addresses  could  be  ascertained: 

In  the  year  ,  Mr.  Blank  generously  gave  to  the  Mu- 
seum the  objects  set  forth  in  the  inclosed  list.  His  support  at  this 
time  is  gratefully  recognized  and  remembered,  for  such  encourage- 
ment has  made  possible  the  continuance  and  expansion  of  the  in- 
stitution. With  the  growth  of  its  collections,  however,  the  Museum 
has  reluctantly  been  obliged  to  remove  many  objects  from  exhibi- 
tion, and  the  time  has  now  come  when  it  feels  that  these  should 
no  longer  remain  useless  in  its  overcrowded  storerooms. 

Under  these  circumstances,  the  Museum  offers  to  return  to 
him  or  his  executors  the  objects  listed,  if  within  thirty  days  we  re- 


ceive  word  in  writing  that  such  a  course  meets  with  his  or  their 
approval.  Otherwise,  the  Museum  will  feel  free  to  dispose  of 
them  in  accordance  with  its  best  interests. 

May  I  assure  you  once  more  of  our  deep  appreciation  of 
Mr.  Blank's  generosity? 

In  response  to  this  letter  some  have  requested  a  return  of  their  re- 
spective gifts,  and  these  gifts  have  been  returned.  Others  have  requested 
the  Museum  to  dispose  of  their  gifts  in  the  best  interest  of  the  Museum. 
In  certain  cases  careful  inquiry  has  failed  to  locate  either  donors  or  their 
personal  representatives. 

No  gifts  to  which  any  conditions  were  attached  have  been  included 
in  this  sale,  nor  have  any  gifts  been  included  which  were  given  in  memory 
of  any  persons.  Family  portraits  have  also  been  excluded  in  every  case 
where  the  donor  could  not  be  consulted. 

The  controlling  reason  which  has  led  our  Trustees  to  adopt  this 
method  of  disposing  of  what  may  be  called  surplus  material  is  not  pecuniary 
benefit  to  the  Museum,  though  many  of  the  objects  have  substantial  value 
and  should  realize  a  considerable  sum,  but  such  a  distribution  of  them  as 
will  best  promote  the  interests  of  art  and  give  equal  opportunity  to  everyone 
who  wishes  to  obtain  them. 

The  Museum  reserves  the  right  to  withdraw  any  object  from  sale, 
either  for  return  to  the  donor  or  his  representatives,  or  for  any  other  reason 
satisfactory  to  the  Museum. 

Robert  W.  de  Forest 
President ,  The  Metropolitan  Museum  of  Art 


EVENING  SESSION 
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Qatalogne  U\(umbers  I  to  Il6  biclusive 


The  following  seventy- jive  water-color  paintings 
by  William  Trost  Richards,  N.A.,  form  a  repre- 
sentative and  picturesque  group  of  the  artist's  works 
in  this  medium,  painted  between  1870  and  1878. 

JJAM  TROST  RICHARDS,  N.A. 

American:  1833 — 1905 
TER-COLOR  PAINTINGS 
[a]  Sand  hills,  new  jersey  coast.    Undulating  sand  dunes  with 
cluster  of  trees  at  left,  a  view  of  calm  blue  sea  at  right,    [b]  The 
inlet,  Atlantic  city.    A  shoreline  of  meadows  with  buildings  at 
left;  at  right  a  vista  of  blue  sea. 

Both  signed  Wm.  T.  Richards,  and  dated  August,  1870 

Heights,  6  V2  inches;  lengths,  13/4  inches 

2.  TWO  WATER-COLOR  PAINTINGS 

[a]  Thoroughfare,  absecon,  new  jersey.  An  inlet  of  rippling 
blue  water  dotted  with  sailing  craft,  [b]  Absecon  bay,  new  jer- 
sey. An  expanse  of  choppy  greenish  sea  beneath  a  fine  sky  streaked 
with  wisps  of  white  clouds. 

Both  signed  Wm.  T.  Richards,  and  dated  August,  1870 

Heights,  6l/2  inches;  lengths,  1^/2  inches 

o?J~  

3.  TWO  WATER-COLOR  PAINTINGS 

[a]  Low  tide,  brigantine  beach,  Atlantic  city.  Under  a  blue 
sky  is  an  expanse  of  beach  dotted  with  pools  of  water,  at  left  a 
receding  view  of  calm  sea  with  sailing  ships.  [b]  A  gray  day. 
Greenish  blue  sea  with  white-crested  waves  breaking  upon  a  sandy 
shore. 

Both  signed  Wm.  T.  Richards,  and  dated  August,  1870 

Heights,  7  inches;  lengths,  inches 

1 1 


4.   TWO  WATER-COLOR  PAINTINGS 

[a]  Moonrise.  The  moon  rising  in  the  blue  sky  is  reflected  in  the 
deep  green  water  below,     [b]   Sunset  on  the  beach.     A  calm 

'  .C   sea  reflecting  the  red  tints  of  the  sky,  with  two  sailing  ships  on  the 

"  •4rtTftzon. 

Both  signed  Wm.  T.  Richards  and  dated,  one  July,   1870,  the 
other  1870. 

Heights,         inches;  lengths,  13^2  inches 


5.   TWO  WATER-COLOR  PAINTINGS 

[a]  Morning  at  Atlantic  city.    Choppy  greenish  blue  water,  re- 
yVj^  Hecting  the  brilliant  silvery  light  of  the  morning  sun.    [b]  Spring 
»  TTnr.   Atlantic  CITY.    Under  a  pale  blue  sky  is  a  prospect  of  blue 
sea  rolling  toward  a  sandy  shore. 

Both  signed  at  lower  right,  Wm.  T.  Richards,  one  dated  187  1,  the 
other  August,  1870 

Height,  73/2  inches;  lengths,  13/^  inches 


6.   TWO  WATER-COLOR  PAINTINGS 

[a]  Rocky  shoreline  with  lighthouse.  The  shoreline  runs 
w  along  the  right,  with  the  lighthouse  in  the  distance,  fringing  at  left 
a  rippling  blue  sea.  [b]  Sea  and  lighthouse.  The  lighthouse, 
amidst  other  buildings,  is  silhouetted  before  a  delicately  tinted  sky. 
Both  signed  at  lower  right,  Wm.  T.  Richards,  and  dated  1871 

Heights,  JJ/2  inches;  lengths,  12J2  and  14  inches 


TWO  WATER-COLOR  PAINTINGS 

[a]  "Break,  break,  on  thy  cold  gray  stones,  oh  sea!"  A 
turbulent  green   sea   with   white-crested   breakers   pounding  against 
**Tlin  1  ]UJ   at  right,     [b]  Twilight.    A  vast  expanse  of  violet-blue 
sky  witn  a  sailing  ship  visible  on  the  horizon. 

Both  signed  at  lower  left,  W.  T.  Richards,  one  dated  187 1,  the 
other  July,  1870 

Heights,  7  1  2  inches;  length,  13!/'  inches 
I  2 


8.   TWO  WATER-COLOR  PAINTINGS 

[a]  Sunrise  at  Newport.   The  sun  is  seen  at  the  horizon  reflected 
in  the  deep  blue  sea.    [b]  Southward  from  the  cliffs  at  new- 
^^OTffT   The  rippling  water  reflects  the  opalescent  tints  in  the  sky; 
at  left  is  a  heap  of  boulders. 
Both  signed  W.  T.  Richards,  and  dated  1 8 7  I 

Heights,  S  inches;  lengths,  13/4  inches 


1 


TWO  WATER-COLOR  PAINTINGS 

[a]  Coffin's  beach,  cape  ann,  Massachusetts.  The  sandy  shore 
of  the  bay,  with  rippling  water,  under  a  grayish  blue  skv.  [b]  The 
fog  bell  at  rockport,  cape  ann.  Upon  the  steep  rockv  bank  at 
righr  is  the  lighthouse  and  the  wooden  structure  for  the  tog  bell; 
the  greenish  blue  water  of  the  sea  is  seen  at  left  through  a  mist. 
Both  signed  Wm.  T.  Richards,  and  dated  1 87 1 

Heights,  1Y2  inches;  lengths,  13^2  and  14/4  inches 


o.   TWO  WATER-COLOR  PAINTINGS 

[a]  The  lighthouse.    The  misty  water  of  a  placid  bay  with  a 
lighthouse  at  left,  and  beyond,  the  calm  blue  sea.    [b]  Lighthouse 
_  jjQTNT.  Atlantic  city.     Autumnal  view  of  wooded  shoreline,  the 
J    grayish  waters  of  the  ocean  at  left;  on  the  horizon  is  the  setting  sun. 
Until  signed  Wm  T.  Richards,  one  dated  187 1 

Heights,  8^4  inches;  lengths,  1 3/4  inches 


TWO  WATER-COLOR  PAINTINGS 

[a]  From  channing  avenue,  Newport.  Fringing  a  calm  sea  is 
*°  "trrtj^  of  sunlit  pasture  with  grazing  cattle,  [b]  "Break.,  break 
at  the!  foot  of  the  crags,  oh  sea!"  An  expanse  of  rippling 
deep  blue  water  flowing  toward  the  rocky  shoreline  in  the  fore- 
ground. 

Both  signed,  W.  T.  Richards,  one  dated  1875,  the  other  1876 

Heights,  8 J/2  inches;  lengths,  1 3/4  inches 


13 


J 


12.   TWO  WATER-COLOR  PAINTINGS 

[a]  Little  good  harbor  beach.  Placid  water  flows  toward  the 
sandy  beach  at  left;  in  the  foreground  is  a  stretch  of  grassland,  [b] 
Off  bass  rocks,  Gloucester.  View  of  turbulent  bluish-green  sea 
with  white-crested  breakers,  and  mounds  of  seaweed  in  the  left 
foreground. 

Both  signed,  Wm.  T.  Richards,  and  dated  1 8 7 1 

Heights,  8 J/2  inches;  lengths,  1^/2  inches 


TWO  WATER-COLOR  PAINTINGS 

[a]  Cape  may,  new  jersey.  An  expanse  of  rippling  water  reflect- 
^  ^uog-the  blue  and  brown  tints  in  the  skv;  at  left  two  sailing  ships  on 
the  horizon,  [b]  The  approach  to  centre  harbor.  A  broad 
expanse  of  placid  water  banked  on  either  side  by  wooded  country; 
a  paddle  boat  is  steaming  towards  the  distant  blue  mountains  bathed 
in  mist. 

Both  signed  Wm.  T.  Richards,  one  dated  1872,  the  other  1873 

Heights,  %Yz  inches;  lengths,  1 3  J/2  inches 


14.   TWO  WATER-COLOR  PAIXTIXGS 
/  [a]  Nantasket  beach,  Massachusetts.     A  curving  shoreline  at 

I    /  left  fringing  the  bay;  the  sky  is  heaped  with  low-hung  gray  clouds. 

rf  Q        [B]   Gray  morning.     Choppy  blue  sea  breaks  against  the  sandy 
'      •  -     IjlaTh  at  left;  above  is  a  fine  blue  sky,  the  sun  just  breaking  through 
the  clouds. 

Both  signed,  Wm.  T.  Richards,  one  dated  1871,  the  other  1873 

Heights,  8 J/2  inches;  lengths,  1 3 J/2  inches 


I- 


15.   TWO  WATER-COLOR  PAIXTIXGS 

[a]   Mount  Washington  from  the  conway  meadows.  Seen 

across  the  placid  water  of  the  lake  is  a  misty  view  of  the  blue  moun- 
f%  *"Uln.  ""^b]  An  autumnal  snow  on  mount  Washington.  In  the 
.    foreground  are  groups  of  trees  in  colorful  autumn  verdure,  the  lofty 

mountain    with   its.  snow-capped  peaks   rising   majestically   in  the 

distance. 

Both  signed,  Wm.  T.  Richards,  one  dated  1873,  the  other  1872 

Heights,  8'  S  inches;  lengths,  1 4  inches 


TWO  WATER-COLOR  PAINTINGS 

[a]  High  tide  at  Atlantic  city.  Under  a  cloudy  golden  sky 
flecked  with  purple  is  the  marshy  beach,  at  left  the  incoming  tide 
of  the  greenish  sea.  [b]  Sunset  off  cape  ann.  Under  a  vast  sky 
with  the"  reflected  lights  of  the  setting  sun  is  a  vista  of  greenish  sea, 
rocky  boulders  at  left. 

Both  signed,  Wm.  T.  Richards,  one  dated  1873,  the  other  1872 

Heights,  8/^2  inches;  lengths,  14  inches 


TWO  WATER-COLOR  PAINTINGS 

[a]  Mount  webster.  Massive  mountains,  richly  wooded  and  in 
spring  verdure,  are  reflected  in  the  calm  evanescent  water  of  the 
lake.  [b]  Mountainous  landscape.  A  verdant  valley  with  a 
clusLUl  of  trees  at  left  is  banked  in  the  right  distance  by  blue  moun- 
tains. 

Both  signed,  Wm.  T.  Richards,  one  dated  1872,  the  other  1873 

Heights,  8j4  inches;  lengths,  14  inches 


TWO  WATER-COLOR  PAINTINGS 

[a]  Pulpit  rock,  nahant,  Massachusetts.  Jutting  into  a  green- 
ish blue  sea  is  the  tall  form  of  the  pulpit-shaped  rock,  outlined  against 
a  cloudy  sky.  [b]  Out  o*"  peril  into  port.  Under  a  stormy 
skv  flashed  with  lightning  is  a  dark  rolling  sea ;  a  steamship  is  making 
-for  tho  distant  harbor,  seen  at  the  left  with  its  guardian  lighthouse. 
[a]  Signed  at  lower  left,  Wm.  T.  Richards,  and  dated  187  1 

Heights,  Sj/2  inches;  lengths,  14  inches 


TWO  WATER-COLOR  PAINTINGS 

[a]  Sunrise  on  ossipee  mountains.  The  calm  lake,  reflecting  the 
light  from  the  rising  sun,  is  bordered  with  verdant  country;  in  the 
^distance  loom  the  outlines  of  the  mountains,    [b]  Valley  of  the 

PEM^pEWASSET,    NEAR    PLYMOUTH,    NEW    HAMPSHIRE.        A  placid 

lake  centring  a  luxuriant  island  and  surrounded  bv  ranges  of  blue 
mountains. 

Both  signed  at  lower  right,  Wm.  T.  Richards,  and  dated  1872 

Heights,  8^2  inches;  lengths,  1^/2  inches 
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20.   TWO  WATER-COLOR  PAINTINGS 

[a]  Crawford's  notch.  The  path,  lined  with  rocks  and  shrub- 
bery, winds  from  the  foreground  into  the  distance  between  the  moun- 
tains, under  a  deep  blue  cloudy  skv.  [b]  Profile  notch,  mount 
mlayfttf.  from  ball  mountain.  A  verdant  valley  cupped  be- 
tween blue  mountains;  in  the  foreground,  masses  of  verdure  with 
colorful  blossoms. 

Both  signed  at  lower  right,  Wm.  T.  Richards,  and  dated  1872 

Heights,  8 J/2  inches;  lengths,  1 4^/2  inches 


21.   TWO  WATER-COLOR  PAINTINGS 

[a]  Lake  winnipiseogee  from  red  hill.  ■  Panoramic  view  of  the 
lake  dotted  with  small  islands;  at  left,  uprising  woodlands  with 
purplish  green  verdure,  [b]  Lake  winnipiseogee  at  weir's  land- 
ing, new  Hampshire.    A  colorful  view  of  the  lake,  reflecting  the 

.     -luIlI ^""cf  a  summer  skv;  in  the  foreground  a  paddleboat  puts  off 
from  the  shore,  a  train  steaming  nearbv. 
Both  signed,  Wm.  T.  Richards,  and  dated  1874 

Heights,  9  inches;  lengths,  1 T^/2  inches 


22.   TWO  WATER-COLOR  PAINTINGS 

[a]  Clearing,  upper  bartlett,  new  Hampshire.  A  sunlit 
meadow  with  grazing  cattle ;  beyond  are  blue  mountains  partly  ob- 
scured  by  the  clouds  of  a  stormy  sky.  [b]  Long  pond  at  the  foot 
OFjytf*«*TiLL.  Autumn  view  of  mountainous  country  enclosing  the 
clear  water  of  the  pond,  which  reflects  the  billowy  clouds  in  the  sky. 
Both  signed,  Wm.  T.  Richards,  one  dated  1873,  the  other  1874 

Heights,  Sl/2  inches;  lengths,  13^2  inches 


23.   TWO  WATER-COLOR  PAINTINGS 

[a]  Brigantine  beach,  Atlantic  city.    View  of  greenish  blue 
l_  Yp-"-"  f — toward  the  sandy  shore  at  right,    [b]  Mount  hope, 
'        Rhode  island.    Rolling  country  patterned  with  boulders  and  wooded 
in  areas  with  pine  trees. 

Both  signed  at  lower  right,  Wm.  T.  Richards,  one  dated  1874,  the 
other,  1872 

Heights,  9  inches;  lengths,  IT,1/*  inches 


(6 


2, 


24.   TWO  WATER-COLOR  PAINTINGS 

[a]  The  lighthouse  at  dawn.  From  the  rocks  in  the  left  fore- 
ground rises  the  massive  lighthouse,  silhouetted  before  a  bluish-gray 
sky;  at  right  is  an  expanse  of  sea.  [e]  Storm  king  on  the  hudson. 
Beyond  the  calm  sunlit  waters  of  the  river  is  the  Storm  King  Moun- 
t!TTn7"depicted  in  autumnal  shades;  at  left  on  the  near  hank  is  a 
group  of  maples,  and  reeds  in  the  foreground. 
Both  signed,  Wm.  T.  Richards,  and  dated  1873 

Heights,  9V2  inches;  lengths,  15  inches 


25.   TWO  WATER-COLOR  PAINTINGS 

[a]  Second  beach,  Newport.  Undulating  country  patterned  with 
oulders  and  overgrown  with  grass  and  reeds;  in  the  middle  distance 
is  a  cow  and  at  right  a  vista  of  sea.  [b]  From  paradise  to  purga- 
,  Newport.  A  rich  green  valley  banked  on  either  side  by 
granite  cliffs  and  boulders  overgrown  with  shrubbery;  in  the  distance 
is  a  vista  of  placid  blue  sea. 

Both  signed  at  lower  right,  Wm.  T.  Richards,  and  dated  1878 

Heights,  10  inches;  lengths,  1^/2  inches 


26.   TWO  WATER-COLOR  PAINTINGS 

[a]  Rocky  shoreline.  At  left  is  the  rocky  bank  overgrown  with 
grass  and  shrubbery,  and  stretching  away  into  the  distance,  the  placid 
blue  sea  dotted  with  small  islands,  [b]  Near  lily  pond,  Newport. 
A  view  of  rocky  shoreline  carpeted  with  yellowish  green  grass  and 
wild  flowers,  glimpses  of  water  appearing  in  the  distance;  under 
1  1  inli  r  tinted  cloudy  sky. 

Both  signed,  Wm.  T.  Richards,  and  dated  1876 

Heights,  10  inches;  lengths,  14  inches 


27.   TWO  WATER-COLOR  PAINTINGS 

[a]  View  of  Florence,  italy.  In  the  foreground  is  a  stretch  of 
pale  green  lawn  with  a  playing  fountain,  and  in  the  distance,  viewed 
^etween  two  allegorical  marble  statues,  an  avenue  of  lofty  trees, 
J  q  a  sunll^u-ospect  of  a  domed  cathedral  and  other  buildings  of  a  town. 
.  [b]  Fel'dal  force:  castle  of  chii.lon.  Jutting  into  the  blue 
waters  of  a  lake  is  a  picturesque  view  of  the  old  castle;  in  the  dis- 
tance rise  majestic  snow-capped  mountains. 

Both  signed  at  lower  right,  Wm.  T.  Richards,  and  dated  187 1 

Heights,  10^/2  inches;  width,  9 J/2  inches 
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28.   TWO  WATER-COLOR  PAINTINGS 

[a]  Sunny  afternoon.  Undulating  coastline  fringing  a  deep  blue 
sea;  in  the  foreground  is  a  group  of  grazing  sheep,  [b]  The  old 
TrpBT  at  conanicut,  Rhode  island.  Bathed  in  the  rosy  glow  of 
sunset  is  a  view  of  the  old  fort  upon  the  summit  of  a  promontory; 
in  the  foreground  are  undulating  grasslands  carpeted  with  flowers. 
Both  signed  at  lower  left,  Wm.  T.  Richards,  and  dated  1876 

Heights,  10^/2  inches;  lengths,  14^  inches 


29.   TWO  WATER-COLOR  PAINTINGS 

[a]  Purgatory  cliff,  Newport.  Steep  rocky  cliff  at  right  against 
which  the  greenish-blue  water  breaks  into  foam;  beyond  are  sailing 
ships,  [b]  Eagle's  nest,  franconia  notch.  In  the  foreground 
is  a  wooded  byway  leading  to  the  foot  of  the  towering  cliffs  over- 

*—     glUivn  with  shrubbery  and  with  a  ribbon  of  trees  at  the  summit;  at 
left  is  a  view  of  a  calm  lake. 

Both  signed,  Wm.  T.  Richards,  one  dated  1876,  the  other  1873 

Heightsy  1 3  J/2  inches;  widths ,  9^2  inches 


30.   WATER-COLOR  PAINTING— CLEARING: 
NEWPORT 

The  choppy  sea,  with  rocks  in  the  foreground,  reflects  the  reddish 
lights  from  the  stormy  skv. 
•  -^"'signed  in  the  foreground,  Wm.  T.  Richards,  and  dated  187  1 

Height,  2 3 Vz  inches;  length,  37  inches 


31.  NINE  WATER-COLOR  PAINTINGS,  IN  FRAME 
Depicting  various  marine  views;  all  signed  and  dated. 

Total  height,  24  inches;  length,  31^2  inches 


32.  SEVEN  WATER-COLOR  PAINTINGS,  IN  FRAME 

Comprising  landscapes  and  marines;  variously  signed  and  dated. 

Total  height,  24  inches;  length,  inches 
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WILLIAM  BAIRD 

XIX  Century 

33.  HEN  AND  CHICKS 

A  white  hen  seated  with  its  chicks,  before  a  clump  of  large  green 
leaves. 

Signed  at  lower  right,  Baird,  Paris 

-  Panel:  Height,  4^  inches;  width,  3  inches 


CHARDINY 

French:  XIX  Century 

34.  "TURC" 

The  massive  head  of  a  brown  and  white  bull  terrier,  his  collar  in- 
scribed with  his  name. 
Signed  at  upper  right,  Chardiny 

Panel:  Height,  6^2  inches;  width,  4^/2  inches 


ANTOINE  EMILE  PLASSAN 
French:  181 7 — 1903 
35.   TABLE  SUPPLIES 

The  draped  interior  of  a  room  with  the  figure  of  a  female  peasant 
vendor  offering  game  and  other  wares  to  the  mistress  of  the  house, 
who  stands  before  her,  wearing  a  blue  gown;  seen  at  the  opening 
"  _nf  thr  portieres  at  right  are  two  other  figures. 
Signed  at  lower  right,  Plassan,  and  dated  '71 

Panel:  Height,  6J/2  inches;  length,  8^2  inches 


MARIE  FRANCOIS  FIRMIN-GIRARD 

French:  1838 — 
36.  A  RAINY  DAY  IN  PARIS 

Two  young  women,  holding  their  skirts  clear  of  the  wet  pavement, 
are  walking  beneath  an  umbrella  along  the  embankment  of  the 

£pjnp   At-  right  is  a  pastry-cook's  boy,  and  beyond,  a  vista  of  the 

river  wtyi  buildings  on  the  far  bank. 
Signed  at  lower  left,  Firmin-Girard,  and  dated  1879 

Panel:  Height,  9V2  inches;  width,  7^4  inches 
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HENRI  DUVIEUX 
French:  XIX  Century 
37.  ARABIAN  ENCAMPMENT 

An  expanse  of  undulating  desert,  with  colorful  natives  in  the  fore- 
ground grouped  about  camp  fires;  the  sky  is  tinged  with  the  rays 
of  a  setting  sun. 
,  ^  CH^ned  at  lower  right,  H.  Duvieux 

Panel:  Height,  6Y2  inches;  length,  10  inches 


BENJAMIN  EUGENE  FICHEL 

French:  1826 — 1895 
38.   THE  VIOLIN  PLAYER 

mm    Interior  with  the  figure  of  the  violinist  in  crimson  jacket  and  knee- 
breeches  playing,  his  eyes  upon  the  score  on  the  music  rack  before 
*  HTlin. 

Signed  at  lower  left,  E.  Fichel,  and  dated  187 1 

Panel:  Height,  9  inches;  width,  \Yi  inches 


PAUL  LOUIS  NARCISSE  GROLLERON 

French:  1848 — 1901 
39.  SOLDIER  AT  REST 

Standing  on  the  path  in  the  foreground  by  a  grassy  mound  is  the 
0    figiu>«fji'  an  infantryman  in  full  marching  order,  resting  his  hands 

upon  his  rifle. 

Signed  at  lower  right,  P.  Grolleron 

Panel:  Height,  9^4  inches;  width,  6^4  inches 


c 


JOHANN  GEORG  MEYER  VON  BREMEN 
German:  18 13 — 1886 
40.  EVENING  PRAYER 

Cottage  interior  with  two  elderly  women  and  three  children  grouped 

Q    Signed  at  lower  right,  Meyer  von  Bremen 

\V  ater-color:  Height,  inches;  width,  6  inches 
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CHARLES  EMILE  JACQUE 
French:  i 8 i 3 — 1894 

41.  SHEEP 

Upon  the  deep  green  grass  in  the  foreground  are  two  sheep,  one 
standing  and  looking  toward  the  massed  deep  green  verdure  in  the 
)  ^"4*stance. 

\x  Signed  at  lower  right,  Ch.  JACQUE 

Panel:  Height,  51  j  niches;  lengtht  8 J  2  inches 
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IVAN  P.  POKITONOW 

Russian:  1850 — 

42.  PASTURE  SCENE 

A  late  summer  view  of  flat  grasslands  wooded  with  trees,  their  ver- 
Thire  tinged  with  brown.  Leading  from  the  right  foreground  is  a 
curved_wheel-track.  and  grouped  about  the  scene  are  grazing  cattle 
and  horses.  Above  is  a  deep  blue  sky  lightening  toward  the  horizon. 
Signed  at  lower  right,  Pokitonow,  and  dated  '88,  N.  26 

Panel:  Height,  5  inches;  length,  6}4  inches 


EMILIE  PREYER 

German:  1849 — 

43.  FRUIT 

Realisticallv  portraved  upon  a  marble  slab  are  bunches  of  black  and 
white  grapes  and  two  peaches. 
. _fii(In"'^"  n  lower  right,  Emilie  Preyer 

Height,  1y2  inches;  length,  lOJ/2  inches 


ANTOINE  EMILE  PLASSAN 
French:  1817 — 1903 

44.  LANDSCAPE 

An  expanse  of  shallow  river,  overgrown  with  reeds  and  bulrushes 
and  reflecting  the  slender  poplars  and  other  trees  on  the  far  bank, 
attt+msd  before  a  cloudy  blue  sky.    On  the  left  sandy  bank  is  seated 
the  figure  of  a  man. 
Signed  at  lower  left,  Plassan 

Panel:  Height,  'niches;  length,  10V2  inches 
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LOUIS  GEORGES  BR1LLOUIN 
French:  1817 — 1893 

45.  BOOKWORM 

An  interior  littered  with  books  and  pictures;  centring  the  composi- 
tion is  a  bewigged  gentleman  in  eighteenth  century  costume  standing 
s%    by  a  table,  an  open  volume  before  him. 
^-^Jigl'iLcl  at  lower  right,  L.  G.  Brillouin 

Height,  1 1 34  inches;  width,  934  inches 


JEAN  GUSTAVE  JACQUET 
French:  1846 — 1909 

46.  REVERIE 

A  clear-complexioned  young  girl,  her  head  inclined  to  the  left,  the 
*y  large  blue  eyes  gazing  downward;  she  wears  a  gray  decolletage,  the 
^\  bp£*i£  laced  with  a  narrow  crimson  ribbon.     Dark  background. 
Signed  at  lower  left,  G.  Jacquet 

Panel:  Height,  1 3  inches;  width,  934  inches 


J.  L.  HAM  ON 

American:  XIX  Century 
47.   A  GRECIAN  MAIDEN  ["MELANCHOLY"] 

Figure  of  a  young  girl  draped  in  yellow  and  white  classical  robes, 
j*wrr1Tmg  on  the  leafy  bank  of  a  river. 
Q     Signed  at  lower  left,  J.  L.  Hamon,  and  dated  1867 

Panel:  Height,  12^/2  inches;  width,  9  inches 
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FRANCOIS  LOUIS  L' ENFANT  DE  METZ 
French:  XIX  Century 

48.  GOING  TO  MARKET 

Two  young  girls  in  Dutch  caps  and  colorful  costumes,  with  baskets 
upon  their  arms,  advance  along  a  rustic  byway  towards  the  spec- 
tator. 

Signed  at  lower  right,  L'Enfant  de  Metz 

_  Height ,  16  inches;  width,  12^4  inches 


WILLIAM  L.  BROWN 

American:  Contemporary 

49.  FRUIT 

A  heap  of  raspberries  is  realistically  portrayed  beneath  a  bush,  upon 

lich  further  clusters  of  the  fruit  are  growing. 
^Signed  at  lower  right,  W.  L.  Brown 

■  Height,  20  inches;  width,  15  l/2  inches 


SANFORD  ROBINSON  GIFFORD,  N.A. 
American:  1823 — 1880 
50.  XEAR  PALERMO 

The  azure  water  of  the  bay  with  a  range  of  grayish-blue  mountains 
in  the  distance ;  from  the  left  foreground  curves  a  sunlit  road  ani- 
matea^uth  figures  of  peasants  driving  carts.  At  right  is  a  gondola 
manned  Dy  turbaned  figures. 

Signed  at  lower  left,  R.  Gifford,  and  dated  '73 

Height,  8  inches;  length,  15  inches 
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^   WILHELM  VELTEN 

*J  0%  German:  1847 — 

HALT  OF  THE  CAVALIERS 

Flat  meadowland  with  a  sandy  clearing  in  the  foreground  and  a 
thatched   peak-roofed   barn   at   right,    from   which   has   emerged  a 
transport  wagon.    At  the  trough  by  the  well  at  left  the  horses  are 
being  watered;  beyond  is  a  group  of  cavaliers. 
Signed  at  lower  right,  W.  Velten,  Miinchen 

Panel:  Height,  9J4  inches;  length,  12^4  inches 
[See  illustration] 


24 


52.  LANDSCAPE  WITH  CATTLE 

View  of  receding  landscape,  with  a  hillock  in  the  foreground  upon 
which  are  naturalistically  portrayed  a  cow,  three  reclining  sheep  and 
a  donkey;  under  a  cloudy  blue  sky. 

Signed  at  lower  left,  Eugene  Verboeckhoven,  and  dated  1829 

Panel:  Height,  I  1 34  inches;  width,  10  inches 
[See  illustration] 
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ANTONIO  POLLAIUOLO  [After] 

53.  HERCULES  AND  THE  HYDRA 

The  vigorous  figure  of  Hercules  is  grasping  by  the  neck  the  monster, 
which  he  is  about  to  slay. 

Grisaille  071  panel :  Height,  10 J/2  inches;  length,  19/4  inches 

0  


ITALIAN  SCHOOL 

XVI  Century 

54.  A  VIRGIN  SAINT 

Figure  of  a  fair-haired  young  girl  with  a  rose  wimple,  red  dress  and 
peacock-blue  cloak,  painted  at  bust  length  facing  the  observer,  the 
Q  ^_j££S-«iodestly  cast  down. 

Fresco  on  terra  cotta:  Height,  1 8  inches;  width  of  base,  13^2  inches 


UNKNOWN 

55.  ST.  JEROME 

Head  and  shoulders  figure  of  an  old  man  with  long  white  hair  and 
j7  C  heard,  the  right  hand  raised  in  warning  gesture. 

1  ~~  Fresco  on  terra  cotta:  Height,  1 8  inches;  width,  1 4  inches 


IT 


JEAN-BAPTISTE  GREUZE  [After] 

56.  STUDY  OF  A  HEAD 

Bust-length  figure  of  a  young  girl,  the  head  inclined  to  the  right  and 
gazing  upward,  the  long  brown  hair  falling  to  the  bare  shoulders; 
greenish  background. 

Height,  lSJ/2  inches;  width,  1 5  inches 


7 


ITALIAN  SCHOOL 
PORTRAIT  OF  AMERIGO  VESPUCCI 

Waist-length  figure  of  the  elderlv  scholar  in  scarlet  and  blue  dress 
willl  B^oak,  and  holding  a  chart-case;   the   head  in  profile  to  the 

0  n'sht- 

*   Inscribed  above:  Americvs  vespvcivs 

Height,  25J4  inches;  width,  20  inches 
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ITALIAN  SCHOOL 

TWO  DECORATIVE  PAINTINGS  OF  PUTTI 
Two  groups  of  nude  children  playing,  the  first  with  a  seesaw,  the 
second  flying  a  kite  on  a  hillside. 
£  r____— — '  Height  of  each,  25^2  inches;  length,  53J/2  inches 


WILLIAM  PAGE 
American:  181  i — 1885 

59.  IDEAL  HEAD  OF  SHAKESPEARE 

Portrait  at  bust  length,  facing  the  observer,  of  the  poet  in  black 
lothes  and  low  white  collar. 

igned  at  lower  left,  with  monogram  W.  P.,  and  dated  1873 

■  Height,  27  inches;  width,  2  1  inches 


GIUSEPPE  CESARI  [School  of] 
Italian:  XVII  Century 
60.  PERSEUS  AND  ANDROMEDA 

In  the  foreground  crouches  the  dragon,  before  the  nude  figure  of 
/  ~~  /  /'Andromeda  chained  to  the  rocks  to  the  right ;  beyond  is  the  blue  vista 
/     / Ocrf  Te^^nH  rocky  coastline.    In  the  sky  above  appears  Perseus  with 
/        flying  rose  cloak,  mounted  on  a  white  horse  and  carrying  his  sword 
and  the  head  of  the  Gorgon. 

Height,  29  inches;  width,  2lJ/\.  inches 


61. 

Mi 


ITALIAN  SCHOOL 
DECORATIVE  PAINTING  OF  PUTTI 

Group  of  five  nude  children  in  a  mountain  landscape  setting,  playing 
with  flint  and  tinder,  pistol,  etc. 
q  Height,  2  1 )  2  inches ;  length,  3  8  inches 


DUTCH  SCHOOL 
62.  PORTRAIT  OF  A  YOUNG  MAN 

Head-and-shoulders  portrait  of  a  vouth  with  rosy  complexion,  wear- 
ing dark  brown  coat  and  open  white  shirt,  and  facing  the  observer. 
O    *^  ^  Height,  31  inches;  width,  26%  inches 
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ANATOLE  VELY 

French:  1838 — 1882 
64.  PAGE  PLAY  IS  G  A  MANDOLIN 

Renaissance  interior  hung  with  green  and  dark  crimson  draperies; 
standing  beside  a  sgabello  chair,  touching  a  mandolin,  is  a  page  in 
particolored  yellow  and  light  blue  hose,  with  feathers  in  his  dark 
curly  hair. 

Signed  at  lower  left,  Vely,  and  dated  1876 

Panel:  Height ,  1^/2  inches;  width,  1 9 3/2  inches 
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HENRY  A.  LOOP,  N.A. 
American:  1831  — 1895 
LOVE'S  CROWN 

Figure  of  a  nymph  in  the  classical  style,  scantily  draped  in  a  loose 
white  garment  and  seated  upon  the  edge  of  a  brook  upon  blue  and 
scarlet  draperies;  a  nude  putto  crowns  her  with  a  garland  of  leaves. 
B?rt"tiground  of  mountains  and  lake. 
Signed  at  lower  left,  H.  A.  Loop 

Height,  28^2  inches;  width,  19  inches 
National  Academy  Exhibition,  New  York,  1882 


GEORGES  J.  V.  CLAIRIN 

French:  1843 — 
66.  MOORISH  SENTINEL 

figure  stands  erect  before  a  crimson-draped  portal,  holding 
with  both  hands  at  the  back  of  his  shoulders.     He  wears 
turban  and  a  voluminous  brownish  robe  with  loose  sleeves, 
his  sabre  girded  at  his  waist. 
Signed  at  lower  left,  G.  Clairin 

Height,  28  inches;  width,  19^4  inches 


^    1  ^Thejaii 
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WALTER  MACLAREN 
British:  1848 — 
7.  CAPRI  LIFE:  THE  EMBROIDERERS 

Upon  a  terrace  in  the  foreground  are  three  women  seated  at  an  em- 
broidery table;  at  the  left  is  a  fourth  reclining  upon  the  coping,  at 

right  before  a  column,  a  fifth  woman  holding  a  nude  inffht/* 
Extended  background  of  green  wooded  hillside  with  white  villas  amid 
the  trees. 

Signed  at  lower  right,  Walter  Maclaren,  and  dated  Capri,  1871 

Height,  2  1  y2  inches;  length,  32 J/>  inches 


PIETER  WOUWERMAN 

Dutch:  1623 — 1682 

68.   THE  HALT 

On  the  hill  in  the  foreground,  before  the  portal  of  a  castle,  is  a 
*k         cavalier  in  mediaeval  costume,  his  white  horse  tethered  to  the  trough 
— mJrf ^Jiearby ;  slightly  behind  is  an  attendant  with  a  brown  horse.  At 
^right  is  a  view  of  mountainous  landscape. 

Panel:  Height,  13  inches;  length,   16  niches 
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JEAN  BAPTISTE  CAMILLE  COROT  [Copy  after] 
French:  1796 — 1875 

69.  LANDSCAPE 

Cupped  in  the  valley  is  a  lake  reflecting  the  deep  blues  of  a  cloudy  sky; 


7 r   »n  t-Vjp  ^o,-  bank  at  right,  beneath  the  shade  of  the  trees,  are  two 
figures,  an 


and  on  the  far  bank  four  cottages  with  peaked  red  roofs. 
Signed  at  lower  left,  Corot 

Height,  \~1Y2  inches;  length,  2 5^4  inches 
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A  -  s^EAN  BAPTISTE  GREUZE 

^  U,  French:  1725 — 1805 

.  VOLUPTE 

Bust-length  figure  of  a  young  girl,  her  head  with  its  long  fair  hair 
thrown  back  and  resting  upon  a  pillow. 

Height,  8*/2  inches;   width,  6J/2  inches 
I  Sec  illustration] 
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-       ADOLPH  SCHREYER 

O  0- 


TjERMAn:  1828 — i8qq 
71.  ARAB  SCOUT 

Picturesquely  garbed  Arab  astride  a  caparisoned  black  charger;  at 
left,  over  the  spur  of  the  hill,  are  other  mounted  figures  marching 
toward  the  distance. 
Signed  at  lower  right,  Ad.  Schreyer 

Panel:  H eighty  8  inches;  length,  inches 
[See  illustration] 
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THEODORE  CHARLES  FRERE 
French:  1815 — 1888 
72.  DEPARTURE  FROM  JERUSALEM  TO  JAFFA 

A  tropical  view  of  a  -place  with  the  facade  of  a  mosque  in  the  left 
/I  /"""rhiddle  distance;  advancing  from  the  right  is  a  caravan  of  camels 

gy/  q /  V»J     and  natives.    Before  the  mosque  is  a  group  of  colorful  figures. 
"  Signed  at  lower  left,  Th.  Frere 

Panel:  Height,  9^  inches;  length,  15  inches 


CHARLES  SPRAGUE  PEARCE,  A.N.A. 
American:  1851  — 1914 

73.  MEDITATION 

Figure  of  a  young  woman   painted  at  waist-length   in  profile  to 
a     tne  left,  wearing  nun's  habit  of  white  veil  and  black  hooded  cloak 
NJ^  and  reading  from  a  hymnal. 

Signed  at  lower  right,  Charles  Sprague  Pearce,  Paris 

Height,  22  inches;  width,  1 8  inches 
Fifty-fourth  Annual  Exhibition,  Pennsylvania  Academy  of  the  Fine 
Arts,  Philadelphia 


74.  u 


IGNACIO  LEON  Y  ESCOSURA 
Spanish:  1834 — 1901 
74.   ON  THE  TERRACE 

rilliant  sunshine  floods  a  river  lined  with  slender  bushy  poplars; 
*TJ1  ihe  rhiddle  distance  to  the  right,  upon  an  eminence,  is  a  tur- 
reted  chateau.  Upon  a  terrace  in  the  foreground,  beside  a  weeping 
willow,  are  two  ladies  and  a  gallant  in  eighteenth  century  costume, 
taking  tea;  a  child  sitting  upon  the  carpet  gestures  towards  a  pea- 
cock. 

Signed  at  lower  left,  Leon  y  Escosura 

Panel:  Height,  ljj/4  itiches;  length,  2  I  J/2  inches 
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37^ 

75-  ffiTlRXIXG  Fa 


[AN  VAX  HUYSUM 
i^tch:  1682 — 1749 

FROM  THE  RUNT 
A  mounted  and  a  dismounted  huntsman  with  several  dogs  are  advanc- 
ing to  the  foreground  along  a  shaded  avenue  lined  with  massive 
trees  in  autumn  verdure;  in  the  middle  distance,  seen  in  perspective, 
is  a  stately  chateau  under  a  cloudy  hlue  skv. 
Signed  at  lower  right,  Jan  van  Huysum 

Panel:  Height,  1 2]/>  inches;  length,  l6j/2  inches 
[See  illustration] 
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ALBERTO  PASINI 

Italian:  1826 — 1899 
'HALT  AT  A  MOSQUE 
Before  a  rising  bank  in  a  verdant  valley  is  the  square  structure  of  the 
mosque,  with  domed  roof  and  minaret  silhouetted  before  a  turquoise- 
blue  sky;  at  right  are  grazing  horses  and  at  left,  before  the  portal, 
a  group  of  figures  and  a  horse. 
Signed  at  lower  right,  A.  Pasini 

Height,  IO-?4  inches;  lengthy  14  niches 
[See  illustration] 
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A  r —  JOHANN  GEORG  MEYER  VON  BREMEN 

j\JO  German:  1813 — 1886 

77.   THE  GRANDMOTHER 

The  shaded  interior  of  a  kitchen,  with  the  glow  of  a  stove  in  the 
right  corner;  before  it  is  seated  the  grandmother  in  Dutch  cap,  her 
arm  about  the  girl  in  the  chair  beside  her,  a  small  bov  seated  on  a 
stool  at  her  knee. 

Signed  at  lower  left,  Meyer  von  Bremen,  and  dated  1858 

Height y  16  inches;  width,  13  inches 
[See  illustration] 
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[LIO  SAXCHEZ-PERRIER 

Spanish:  1853 — 19°7 
78.  A  LAGOON  NEAR  VENICE 

In  the  foreground  a  patch  of  calm  water,  with  a  ramshackle  jetty 
at  the  left;  beyond,  over  a  low  green  bank  crowned  with  bare  trees, 
is  a  view  of  the  white-walled  houses  of  Venice,  dominated  by  a 
great  round  dome. 

Signed  at  lower  left,  E.  Sanchez-Perrier,  ami  dated 
Venezia,  '85 

Panel:  Height,  14./4  inches }  length,  2ij4  inches 
[See  illustration] 
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BAREND  CORNELIS  KOEKKOEK 

Dutch:  1803 — 1862 
9.   WINTER  SCENE  IN  HOLLAND 

A  snow-clad  wooded  scene  with  a  frozen  byway  winding  from  the 
right  foreground  and  leading  to  the  distant  pond,  upon  which  urchins 
and  rustic  figures  are  skating.  At  left  is  a  thatched  barn,  and  at 
right  a  mounted  figure,  and  two  elm  trees  with  denuded  branches, 
silhouetted  before  the  cloudy  sky. 

Signed  at  lower  right,  B.  C.  Koekkoek,  and  dated  1836 

Panel:  Height,  15  inches;  length,  20^4  inches 
[See  illustration] 


37 


FERDINAND  MONCHABLON 
^  .  French:  1854 — 1904 

S  I  \V1MER  LAS  DSC  APE 

An  extended  landscape  in  brilliant  sunshine  rising  in  the  distance  to 
low  wooded  hills;  in  the  foreground,  bushy  moorland,  and  among 
a  patch  of  clover  a  hunter  and  his  dog. 

Signed  at  lower  right,  Jan  Monchablon,  and  dated  1889 

Height,  19'^  inches;  length,  26  inches 
[Sec  illustration] 
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if  J  r-B^L™^^1*  PAUL  OMMEGANCK 
rl        \J  ^  -    Flemish:  1755 — 1826 

FLEMISH  PASTURE 

A  peasant  holding  a  horse  is  surrounded  hv  a  peaceful  group  of 
sheep,  cattle  and  goats;  at  the  left  in  the  shadow  of  the  trees  is  a 
second  farmer  and  a  girl  carrying  a  burden.  Romantic  background 
of  hills  and  blue  clouds  touched  with  the  sunset  light. 

Height,  20  inches;  length,  1~iYi  inches 
[See  illustration] 
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7£~**00m        BLAISE  DESGOFFE 
French:  1830 — 1901 
vz.  STILL  LIFE:  OBJECTS  OF  ART 

Group  composed  of  a  vermeil  crucifix,  a  pestle  and  mortar,  rock 
crystal  ewer.  Venetian  glass  vase  of  flowers,  etc.,  upon  a  table  covered 
with   crimson  and   gold-embroidered  green  draperies. 
Signed  at  lower  left,  Blaise  Desgoffe,  and  dated  1S80 

Height,  34  inches;  width,  26]4  inches 
[See  illustration] 
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„  j.  DAVID  DE  NOTER  and  JULES  GOUPIL 

O    —  FgfMisH:  1825 — ?  French:  1839 — 1873 

83.  a'dining  room 

Tapestried  interior  with  two  tables  laid  for  dinner,  fruit  and  flow- 
ers upon  the  white  cloth ;  a  lady  in  a  grey  silk  dress,  accompanied 
by  a  black  retriever,  is  considering  a  heap  of  articles  piled  on  the 
floor  for  a  salad:  vinegar,  a  dish  of  lobsters  and  a  huge  bowl  filled 
with  green  leaves. 

Signed  at  lower  right,  David  de  Noter 

Height,  25  inches;  length,  35^  inches 
[See  illustration] 
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DAVID  RYCKAERT 


^  ^*  Flemish:  1612 — 1661 

INTERIOR  OF  A  FLEMISH  TAVERN 

Deeply  shaded  interior  with  the  figures  of  four  boors  seated  around  a 
table  in  the  left  foreground,  smoking  and  carousing;  at  right  is  an 
old  man  standing  with  his  back  to  the  open  fire. 
Signed  at  lower  left,  D.  Rvckaer t 

Panel:  Height,  2lJ<>  inches;   length,  3 1  inches 
[See  illustration] 
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✓  H.  D.  KRL'SEMAN  VAN  ELTEN,  N.A. 

fry  O  O  — — — — Hutch-American :  1829 — 1904 
85.  AUTUMN 

In  the  foreground  the  still  mirror  of  a  shallow  brook,  reflecting  the 
pale  greenish  clouds;  the  stream  is  girt  with  tall  slender  saplings 
almost  bare  of  their  leaves.  Two  figures  are  discernible  amid  the 
wild  grasses  of  the  meadow. 

Signed  at  lower  right,  Kruseman  van  Elten,  H.D. 

Height,  38V2  niches;  width,  2°V2  inc^es 


AMERICAN  SCHOOL 


86.  PORTRAIT  OF  GEORGE  WASHINGTON 

Bust-length  portrait  of  the  distinguished  sitter,  turned  toward  the  left 
and  facing  the  observer;  wearing  a  powdered  peruke,  black  coat, 
white  lawn  jabot  and  high  collar. 

Painted  on  glass:  Height,  29  inches;  width,  21  inches 
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\  \  A  0  PIETER  NASON 

I    \  v-'       •  Dutch:  1612 — c.  1680 

87.  PORTRAIT  OF  A  MAX  IN  A  BROWN 
SATIS  CLOAK 

Half-length  figure,  facing  the  observer,  of  a  nobleman  in  the  prime 
of  life,  with  full  face  and  long  dark  hair;  he  wears  a  gold-striped 
doublet,  white  lace  jabot  and  lawn  sleeves,  and  a  rich  brown  satin 
cloak  lined  in  orange. 
Signed  at  lower  right,  P.  Nason 

H eighty  34^4  inches;  width,  inches 
[See  illustration] 
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IGNACIO  LEON  Y  ESCOSURA 

Spanish:  1834 — 1901 
18.  AN  INFANTA,  AFTER  VELASQUEZ 

Three-quarter  length  figure  of  a  young  girl  in  a  tight-waisted  hooped 
^tin  dress  with  black  sleeves,  holding  in  her  right  hand  a  rose;  behind 
the  youthful  head  with  its  long  fair  hair  hangs  a  dull  red  drapery. 
— — »  Height,  38  1 1'  'niches;  width,  31%  niches 


ANDREA  DEL  SARTO  [After] 

09.   THE  HOLY  FAMILY  WITH  THE  INFANT  ST.  JOHN 
Figure  of  the  Virgin  in  rose  gown  and  blue  cloak  seated  in  profile  to 
the  left,  the  nude  Child  sleeping  upon  her  lap;   His  foot  is  kissed 
in  adoration  by  the  youthful  St.  John.     Behind  at  the  left  is  the 
In  1 1' 1I1  1 1  figure  of  St.  Joseph. 

Height,  35  inches;  -width,  26^/4  inches 


PARIS  BORDOXE  [Attributed  to] 
Venetian:  1500 — 1 5  7  1 
90.  PORTRAIT  OF  A  YOUNG  COUNT  SFORZA 

Figure  of  a  youth  in  armor  with  rose-crimson  cloak  and  holding  a 
mace  and  bronze  target;  facing  the  observer,  the  head  in  half -pro file 
to  the  left. 

0^  Height,  39//2  inches;  width,  29J-2  inches 


r 


FLEMISH  SCHOOL 
XVII  Century 
91.   THE  DEATH  OF  ANANIAS 

The  body  of  the  perjurer  has  fallen  in  the  arms  of  a  group  of  startled 
citizens  beside  his  hoarded  wealth;  in  the  centre  of  the  group  stands 
an  Apostle  in  green  robes  and  scarlet  drapery,  invoking  the  Deity. 
In  a  square  at  the  left  is  a  second  group  of  figures. 
&  ^  ,  Panel:  Height,  22I2  inches;  length,  39/<2  inches 


GERARD  TER  BORCH  [After] 

92.  COURTYARD  OF  A  BLACKSMITH'S  SHOP 

Two  men  are  working  beside  a  grindstone  in  the  left  foreground 
VlJJlderjhe  wooden  roof  of  a  shed  opening  on  to  the  courtyard;  above 
0     appear  the  roofs  and  spires  of  the  town. 

Panel:  Height,  32  inches;  width,  25^  inches 
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FEDERIGO  NERLY 

Italian:  1807 — 1878 
93.  ENTRANCE  TO  THE  DOGE'S  PALACE,  VENICE 

The  courtyard  of  the  palace,  with  staircase  and  arcaded  stories;  in 
the  foreground,  grouped  about  the  fountain,  are  an  old  woman,  a 
youth,  and  two  girls  watching  the  pigeons. 
O m  Signed  at  lower  right,  F.  Nerly,  Venezia 

H c'ighty  43^4  inches;  width,  37  ^  inches 


BOLOGNESE  SCHOOL 

94.  JOSEPH  AND  POTIPHAR'S  WIFE 

Joseph  in  scarlet  robes  and  golden  cloak  is  fleeing  from  the  embrace 
of  the  wife  of  Potiphar,  who  is  robed  in  blue  and  white  and  is  in 
^   the  act  of  laying  hands  upon  his  cloak;  both  figures  are  painted  at 
.  hal£4«Tgth.  ' 

Height,  31/4  inches;  length,  5 1  inches 


KARL  HUBNER 

German:  1 8 14 — 1879 
95.   THE  POACHER'S  DEATH 

A  bearded  peasant,  shot  through  the  neck  and  upheld  by  a  frenzied 
youth,  has  staggered  to  the  door  of  a  chalet  in  the  mountains;  amid 
guin  lies  the  body  of  a  wild  boar.    In  the  left  middle  distance, 
under  the  dark  trees,  are  two  gamekeepers,  one  mounted. 
Signed  at  lower  left,  Karl  Hubner,  and  dated  Diisseldorf,  1846 

Height,  38 )<2  inches;  length,  53^4  inches 
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/    f~\  ^  EUGENE  JETTEL 

^  Austrian:  1845 — 1901 

96.  A  MARSH  IN  XORTH  HOLLAND 

Receding  view  of  flat  marshy  lands,  the  blue  water  in  the  middle 
distance  reflecting  the  white  peak-roofed  cottage  amidst  the  trees  on 
the  far  bank;  at  left  are  wading  cattle  and  above,  a  vast  expanse 
of  stormy  skv. 

Signed  at  lower  left,  Eugene  Jettel,  and  dated  Paris,  1877 

Height,  33  inches;  length,  49  inches 
[See  illustration] 


47 


EMILE  RENOUF 

French:  1845 — 1894 
97.  AFTER  A  STORM 

Beached  on  the  rocks  of  a  sandy  shore  are  numerous  Ashing  boats 
and  tackle  battered  by  the  storm;  at  left  are  the  receding  greenish- 
blue  waters  of  the  sea,  under  a  dark  gray  sky. 
Signed  at  lower  right,  E.  Renouf,  and  dated  188 1 

Height,  47  inches;  length,  80  inches 


v: 


JOHN  GADSBY  CHAPMAN,  N.A. 

American:  1808 — 1890 
98.   ITALIAN  GIRL 

Figure  of  a  young  girl  in  colorful  costume  reclining  beneath  a  grape- 
vine, her  head  resting  upon  her  right  hand.  At  her  side  is  a  huge 
basket  of  black  and  white  grapes  and  pomegranates,  and  in  the  fore- 
t  ~rnnnrt~  a  bunch  of  grapes  and  two  peaches. 
Signed  at  lower  right  with  the  monogram,  JGC,  and  dated 
Roma,  1 86 1 

Height,  463/2  inches;  width,  35  inches 


CARLETON  WIGGINS,  N.A. 

American:  1848 — 
99.  'A  YOUNG  HOLSTEIN  BULL 

A  finely  modeled  figure  of  a  young  black  and  white  bull  stands 
shadowing  the  foreground  pasture.    Beyond  is  a  stretch  of  wooded 
country  under  a  cloud-flecked  blue  sky. 
Signed  at  lower  left,  Carleton  Wiggins,  A. N.A. 

Height,  54  inches;  width,  48  inches 


GERMAN  SCHOOL 

100.   CATHERINE  DE'  MEDICI  AND  CHARLES  IX 

A  draped  Renaissance  interior  lighted  from  the  left.   Standing  before 
ii  fikl-  r  Catherine  de'  Medici,  offering  to  her  son,  Charles  IX,  who 
is  seatea  in  a  crimson-covered  armchair,  a  quill  with  which  to  sign 
'the  Edict  for  the  Massacre  of  St.  Bartholomew. 

Height,  39  inches;  length,  47 J/2  inches 
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CARLE  VANLOO 
French:  1705 — 1765 

101.  PORTRAIT  OF  A  LADY 

Standing  figure  painted  at  three-quarter-length,  of  a  lady  with 
powdered  curls;  she  wears  a  golden-hrown  decollete  gown  and  draped 
greenish-blue  cloak.  Her  left  arms  rests  upon  a  marble  plinth  and 
in  her  hand  she  holds  a  nosegay  of  flowers. 

H eighty  51  inches;  width ,  35  inches 


ITALIAN  SCHOOL 

102. 


Three-quarter  length  seated  figure  of  a  woman  in  gold  turban  and 
olive-green  robes  with  red  draperies,  her  left  hand  holding  a  scroll  and 
resting  upon  an  open  volume  in  Greek.    Brown  drapery  at  left. 

Height,  53?4  inches;  width,  39  inches 


FRANZ  SNYDERS 
-Flemish:  1579 — 1657 


103.  LIONS  CHASING  DEER 

In  a  landscape  setting  are  two  rearing  lion  cubs,  pursuing  the  young 
deer  at  right,  upon  which  the  foremost  beast  has  placed  his  paw; 
the  prey  springs  forward  in  an  effort  to  escape. 

Height,  55]/2  inches;  length,  84  inches 


ALEXANDER  WUST 

Swiss:  1837 — 1876 
104.  A  MOUNTAIN  TORRENT  IN  NORWAY 

A  flood  of  green  water  rushes  from  the  left  into  the  foreground, 
cascading  over  the  rocks,  above  which  hover  three  gulls;  beyond  and 
at  right  is  a  range  of  dark  gray  mountains,  their  summits  bathed 
in  misty  clouds. 

Signed  at  right,  Alexander  Wust,  and  dated  New  York,  1867 

Height,  46  inches;  length,  95  inches 
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EDWARD  H.  MAY 

American:  1824- — 1887 
105.   THE  BRIGAND 

Three-quarrer-length  unkempt  figure  of  the  bandit,  his  left  hand 
held  to  his  ear  in  the  attitude  of  listening,  and  holding  a  rifle  in  his 
right  hand.  He  wears  a  wide-brimmed  hat,  crimson  waistcoat  and 
•-Uluc  jTcket ;  suspended  from  his  right  shoulder  is  a  haversack  and  a 
gourd-shaped  bottle. 
Signed  at  lower  right,  E.  H.  May 

Height,  51  inches;  width,  38^2  inches 


LUIGI  BISI 

Italian:  18 14 — 1886 
106.  CATHEDRAL  OF  MILAN 

Shadowed  view  of  the  lofty  interior  of  the  Gothic  cathedral,  within 

7 which  are  numerous  figures  in  various  attitudes  of  worship;  two 
pWpcjg-a rp  seen  advancing  from  the  right. 
0  O  Signed  at  lower  left,  Luigi  Bisi,  and  dated  Milano,  187  1 
Height,  61  inches;  width,  50  inches 


J  3ft 


UNKNOWN 
107.   THE  ENTHRONED  MADONNA  AND  CHILD 

Full-length  figure  of  the  Virgin  Mother  wearing  crimson  tunic  and 
voluminous  greenish-blue  mantle  edged  with  gold;  her  head  is  in- 
lined  toward  the  nude  Infant  on  her  lap,  Whom  she  holds  to  her 
breast^  Both  heads  are  encircled  by  a  golden  glory.  Above  is  a 
wT>oaed  landscape. 

Height,  50  inches;  width,  1\Yi  inches 


CARL  L.  F.  BFXKER 

German:  1820 — 1900 
108.   ADELHEID  AND  THE  BISHOP  OF  BAMBERG 

s h ade d  me d i a e v a  1  interior  with  a  small  round  table  in  the  fore- 
jjKwfrfKT  at^Miich  are  seated  the  Bishop  and  the  young  woman  at  a 
I  eame  of  chess.     Grouped  about  behind  are  other  personages,  one 
playing  a  guitar;  at  left  a  youth  bends  to  kiss  the  hand  of  the  prelate. 
Signed  at  lower  right,  C.  Becker 

Height,  63  inches;  length,  69  inches 
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EDWARD  H.  MAY 

American:  1824 — 1887 

109.  MARY  MAGDALEN 

The  grief-stricken   form  of  the  Magdalen   reclines  in  the  fore- 
ground, partly  draped  in  a  blue  mantle,  her  right  arm  resting  upon 
the  base  of  the  sepulchre.    In  the  distance  is  the  Hill  of  Golgotha, 
the  three  crosses  outlined  before  a  crimson  sky. 
Signed  at  lower  left,  Enw.  H.  May 

Height,  niches;  length,  78  inches 


A.  GLISENTI 

XIX  Century 
no.   THE  HUNTER'S  STORY 

The  interior  of  a  kitchen,  with  a  group  of  almost  life-size  figures 
seated  about  a  table  listening  with  smiling  attention  to  the  hunts- 
G  @  ftrrrr  at  left,  who  graphically  describes  his  prowess.     At  right  is  a 
*  child  in  blue  smock  seated  upon  the  table,  holding  a  dead  fox  across 
his  knee. 

Signed  at  lower  right,  A.  Glisenti 

Height,  47  inches;  length,  75  inches 


GUSTAVE  brion 

French:  1824 — 1877 
in.  PEASANTS  CROSSING  THE  RHINE 

A  line  of  rafts  extends  from  the  left  manned  by  sturdy  peasants 
advancing  on  the  sluggish  gray  waters  of  the  river  to  the  foreground, 
jigned  at  lower  left,  G.  Brion 

_  Height,  62  inches;  length,  96  inches 


aav; 


TITIAN  [TIZIANO  VECELLIO]  [After] 
112.  SACRED  AND  PROFANE  LOVE 

After  the  well-known  painting  in  the  Borghese  Palace,  Rome. 

ta  V  Height,  38  inches;  length,  82  inches 
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BARTOLOME  ESTEBAN  MURILLO  [Attributed  to] 
Spanish:  i 6 i 8 — 1682 
ii2A.  THE  HOLY  FAMILY 

The  Virgin  Mother  is  portrayed  seated  in  the  right  foreground,  a 
£00'  small  dog  at  her  side,  her  arms  outstretched  to  receive  the  Divine 
*0  Q  Lj^ajit- from  the  bearded  figure  of  St.  Joseph,  depicted  in  tender 
attitude.   Dark  background.         Height,  82  inches;  -width,  62  inches 


ROBERT  BARRETT  BROWNING 
British:  1849 — 191 2 
113.   THE  ME  USE  FROM  BOUVIGNE  [BELGIUM] 

The  foreground  is  occupied  by  a  stretch  of  placid  water  flanked  on 
either  side  by  rocky  hills  overgrown  with  verdure;  cupped  in  the 
O  &  Yalle^tTt'right  are  peak-roofed  dwellings,  a  pathway  leading  up  into 
the  distance.  At  the  edge  of  the  water  are  moored  barges  and  boats, 
and  above  is  a  cloudy  blue  sky. 

Signed  at  lower  right  with  the  monogram,  RBB,  and  dated  1879 

Height,  60  'niches;  length,  1 06  inches 


UNKNOWN 

114.  TERROR 

Life-size  figure  of  a  semi-draped  nymph  with  flowing  brown  hair, 
r|^mht.n'nrr  jn  fright  upon  the  boulder  toward  the  steep  cliff  at  right, 
and  gazing  back  at  the  snake  in  the  left  foreground,  which  rears 
its  head  to  attack  her. 

Height,  78  inches;  width,  59  inches 
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.HANS  MAKART 

Austrian:  1840 — 1884 

5.  DIANA'S  HUNTING  PARTY 

A  composition  of  heroic  female  figures  centring  Diana  in  crimson 
draperies,  about  to  throw  a  harpoon  toward  the  seven  terrified  mer- 
maids at  right  amidst  the  swirling  green  waters,  a  swan  at  their 
left.  At  Diana's  side  is  an  attendant  with  a  bow  and  arrow;  five  of 
her  nymphs,  semi-draped  and  armed  with  harpoons,  advance  from 
the  left,  leading  leashed  hounds.  At  extreme  right  is  a  fleeing  stag, 
and  beyond  are  the  massive  trunks  of  trees  with  tangled  verdure. 

Height,  15  feet;  length,  32  feet  3  inches 


2( 


^  VACZLAV  VAN  BROZIK 
G  O.  Bohemian:  1852 — 1901 

COLUMBUS  AT  THE  COURT  OF 
FERDINAND  AND  ISABELLA 

Seated  at  a  crimson-covered  table  in  the  centre,  upon  which  are 
caskets  of  jewelry,  is  Ferdinand  in  round  hat  and  puff-sleeved  robes, 
a  heap  of  papers  before  him.  At  right  is  Queen  Isabella  wearing 
an  ivorv  satin  gown  and  fur-trimmed  mantle,  a  nun  and  other  at- 
tendants about  her.  At  left  is  the  eloquent  figure  of  Columbus, 
a  cardinal  in  crimson  robes,  a  white-haired  statesman  leaning  upon 
a  cane,  monks,  and  a  man  in  armor. 
Signed  at  lower  left,  V.  Brozik,  and  dated  1884 

Height,  13  feet  8  inches;  length,  19  feet  6  inches 


[END  OF  SALE] 
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LIST  OF  ARTISTS  AND  THEIR 
WORKS  REPRESENTED 

CATALOGUE 
NUMBER 

AMERICAN  SCHOOL 

Portrait  of  George  Washington  86 

BAIRD,  William 

Hen  and  Chicks  33 

BECKER,  Carl  L.  F. 

Adelheid  and  the  Bishop  of  Bamberg  108 

BISI,  Luigi 

Cathedral  of  Milan  106 


BOLOGNESE  SCHOOL 

Joseph  and  Potiphar's  Wife  94 

BORCH,  Gerard  Ter  [After] 

Courtyard  of  a  Blacksmith's  Shop  92 

BORDONE,  Paris  [Attributed  to] 

Portrait  of  a  Young  Court  Sforza  90 

BRILLOUIN,  Louis  Georges 

Bookworm  45 

BRION,  Gustave 

Peasants  Crossing  the  Rhine  111 

BROWN,  William  L. 

Fruit  49 


BROWNING,  Robert  Barrett 

The  Meuse  from  Bouvigne  [Belgium] 


CESARI,  Giuseppe  [School  of] 

Perseus  and  Andromeda  60 

CHAPMAN,  John  Gadsby 

Italian  Girl  98 

CHARDINY 

"Turc"  34 

CLAIRIN,  Georges  J.  V. 

Moorish  Sentinel  66 

COROT,  Jean-Baptiste  Camille  [Copy  after] 

Landscape  69 

DE  NOTER,  David  and  GOUPIL,  Jules 

A  Dining  Room  83 

DEL  SARTO,  Andrea  [After] 

The  Holy  Family  wtih  the  Infant  St.  John  89 

DESGOFFE,  Blaise 

Still  Life:  Objects  of  Art  82 

DUTCH  SCHOOL 

Portrait  of  a  Young  Man  63 

DUVIEUX,  Henri 

Arabian  Encampment  37 

FICHEL,  Benjamin  Eugene 
The  Violin  Player 

F1RMIN-GIRARD,  Marie  Francois 
A  Rainy  Day  in  Paris 

FLEMISH  SCHOOL 

The  Death  of  Ananias  91 


FRERE,  Theodore  Charles 

Departure  from  Jerusalem  to  Jaffa 

GERMAN  SCHOOL 

Catherine  de'  Medici  and  Charles  IX 

GIFFORD,  Sanford  Robixsox,  N.J. 
Near  Palermo 

GLISENTI,  A. 

The  Hunter's  Story 

GOUPIL,  Jules,  and  DE  NOTER,  David 
A  Dining  Room 

GREUZE,  Jean  Baptiste  [After] 
Study  of  a  Head 
Volupte 

GROLLERON,  Paul  Louis  Narcisse 
Soldier  at  Rest 

HAMON,  J.  L. 

A  Grecian  Maiden  ["Melancholy"] 

HUBNER,  Karl 

The  Poacher's  Death 

ITALIAN  SCHOOL 
A  Sibyl 

A  Virgin  Saint 
Decorative  Painting  of  Putti 
Portrait  of  Amerigo  Vespucci 
Two  Decorative  Paintings  of  Putti 

JACQUE,  Charles  Emile 
Sheep 

JACQUET,  Jeax  Gustave 
Reverie 

JETTEL,  Eugene 

A  Marsh  in  North  Holland 


KOEKKOEK,  Barend  Cornelis 

Winter  Scene  in  Holland  79 

LEON  Y  ESCOSURA,  Ignacio 

An  Infanta,  After  Velasquez  88 
On  the  Terrace  74 

LOOP,  Henry  A.,  N.A. 

Love's  Crown  65 

MACLAREN,  Walter 

Capri  Life:  The  Embroiderers  67 

MAKART,  Hans 

Diana's  Hunting  Party  115 

MAY,  Edward  H. 

The  Brigand  105 
Mary  Magdalen  109 

METZ,  Francois  Louis  L'Enfant  De 

Going  to  Market  48 

MEYER  VON  BREMEN,  Johann  Georg 

Evening  Prayer  40 
The  Grandmother  77 

MONCHABLON,  Jan  Ferdinand 

Summer  Landscape  80 

MURILLO,  Bartolome 

Holy  Family  112A 

NASON,  Pieter 

Portrait  of  a  Man  in  a  Brown  Satin  Cloak.  87 

NERLY,  Federigo 

Entrance  to  the  Doge's  Palace,  Venice  93 

OMMEGANCK,  Balthasar  Paul 

Flemish  Pasture  8  1 


CATALOGUE 
NUMBER 


PAGE,  William 

Ideal  Head  of  Shakespeare  59 

PASINI,  Alberto 

Halt  at  a  Mosque  76 

PEARCE,  Charles  Sprague,  A.N.J. 

Meditation  73 

PLASSAX,  Antoine  Emile 

Landscape  44 

Table  Supplies  35 

POKITOXOW,  Ivan  P. 

Pasture  Scene  42 

POLLAIUOLO,  Antonio  [After'] 

Hercules  and  the  Hydra  53 

PREYER,  Emilie 

Fruit  43 

REXOUF,  Emile 

After  a  Storm  97 

RICHARDS.  William  Trost,  A'.^. 

Absecon  Bay,  New  Jersey  2 

A  Gray  Day  3 

An  Autumnal  Snow  on  Mount  Washington  1 5 
"Break,  Break,  at  the  Foot  of  the  Crags, 

Oh  Sea!"  11 
"Break,  Break,  on  Thy  Cold  Gray  Stones, 

Oh  Sea!"  7 

Brigantine  Beach,  Atlantic  City  23 

Cape  May,  Xew  Jersey  13 

Clearing:  Xewport  30 

Clearing:  Upper  Bartlett,  Xew  Hampshire  22 

Coffin's  Beach,  Cape  Ann,  Massachusetts  9 

Crawford's  Xotch  20 

Eagle's  Nest,  Franconia  Xotch  29 

Feudal  Force:  Castle  of  Chillon  27 


CATALOGUE 
NUMBER 


From  Channing  Avenue,  Newport  1 1 

From  Paradise  to  Purgatory,  Newport  25 

Gray  Morning  14 

High  Tide  at  Atlantic  City  16 

Lake  Winnipiseogee  from  Red  Hill  2 1 

Lake  Winnipiseogee  at  Weir's  Landing  21 

Lighthouse  Point,  Atlantic  City  10 

Little  Good  Harbor  Beach  12 

Long  Pond  at  the  Foot  of  Red  Hill  22 

Low  Tide,  Brigantine  Beach,  Atlantic  City  3 

Moonrise  4 

Morning  at  Atlantic  City  5 

Mountainous  Landscape  17 

Mount  Hope,  Rhode  Island  23 

Mount  Washington  from  the  Conway  Meadows  15 

Mount  Webster  17 

Nantasket  Beach,  Massachusetts  14 

Near  Lily  Pond,  Newport  26 

Nine  Water-Color  Paintings,  In  Frame  31 

Off  Bass  Rocks,  Gloucester  12 

Out  of  Peril  into  Port  18 
Profile  Notch,  Mount  Lafayette,  from  Ball  Mountain  20 

Pulpit  Rock,  Nahant,  Massachusetts  18 

Purgatory  Cliff,  Newport  29 

Rocky  Shoreline  26 

Rocky  Shoreline  with  Lighthouse  6 

Sand  Hills,  New  Jersey  Coast  1 

Sea  and  Lighthouse  6 

Second  Beach,  Newport  25 

Seven  Water-Color  Paintings,  In  Frame  32 

Southward  from  the  Cliffs  at  Newport  8 

Spring  Tide,  Atlantic  City  5 

Storm  King  on  the  Hudson  24 

Sunny  Afternoon  28 

Sunrise  at  Newport  8 

Sunrise  on  Ossipee  Mountains  19 

Sunset  off  Cape  Ann  16 

Sunset  on  the  Beach  4 

The  Approach  to  Centre  Harbor  13 

The  Fog  Bell  at  Rockport,  Cape  Ann  9 

The  Inlet,  Atlantic  City  1 

The  Lighthouse  10 


CATALOGUE 
NUMBER 


The  Lighthouse  at  Dawn  24 

The  Old  Fort  at  Conanicut,  Rhode  Island  28 

Thoroughfare,  Absecon,  New  Jersey  2 

Twilight  7 

Valley  of  the  Pemigewasset,  New  Hampshire  19 

View  of  Florence,  Italy  27 

RYCKAERT,  David 

Interior  of  Flemish  Inn  84 

SANCHEZ-PERRIER,  Emilio 

A  Lagoon  Near  Venice  78 

SCHREYER,  Adolph 

Arab  Scout  71 

SNYDERS,  Franz 

Lions  Chasing  Deer  103 

TITIAN  [Tiziano  Vecellio]  [After] 

Sacred  and  Profane  Love  112 

UNKNOWN 

St.  Jerome  55 

Terror  1 14 

The  Enthroned  Madonna  and  Child  107 

VAN  BROSIK,  Vaczlav 

Columbus  at  the  Court  of  Ferdinand  and 

Isabella  116 

VAN  ELTEN,  H.  D.  Kruseman,  N.J. 

Autumn  85 

VAN  HUYSUM,  Jan 

Returning  from  the  Hunt  75 

VANLOO,  Carle 

Portrait  of  a  Lady  101 

VELTEN,  Wilhelm 

Halt  of  the  Cavaliers  5  1 


VELY,  Anatole 

Page  Playing  a  Mandolin 

VERBOECKHOVEN,  Eugene  Joseph 
Landscape  with  Cattle 

WIGGINS,  Carleton,  N.A. 

A  Young  Holstein  Bull 

WOUWERMAN,  Pieter 
The  Halt 


WUST,  Alexander 

A  Mountain  Torrent  in  Norway 
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